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TFAM Expansion Project Inspires Future Imagination

As the first art museum for modern and contemporary arts in Taiwan, Taipei Fine Arts
Museum opened in 1983. 38 years after its inauguration, the exhibition space needed
to respond to new types of art in the future and provided audiences with better quality
public services. The new building, located in the “Fine Arts Area of Taipei Expo Park,”
is based on the future imaginations for museum according to architect Ricky Liu, who
considers the Art Compelx as an extension of artistic energy. In addition to planning the
square as an outdoor exhibition venue, visitors can also take the nearby elevators to
the underground exhibition space at any time when wandering around, allowing them to
easily access artworks. In the future, the new building will be positioned as an exhibition
space for new media art while the original building will be dedicated to permanent
exhibitions for Taiwanese art history and academic studies. The construction of the new
building has officially broken ground, and it is hoped that it will shape a green cultural
corridor for the Taipei City, to provide citizens with everyday aesthetics..

While looking forward to the new Art Complex, TFAM will also continue to make efforts
to present exciting exhibitions. “Walking the Crack” invited 28 groups of Taiwanese and
international artists from the 1960s onward, spanning several generations, to exhibit
works in a variety of media, including graphic painting, experimental ink painting,
kinetic installation, performances, sculpture, video, and related artifacts, opening up a
multi-level dialogue with the audience. Curated by TFAM senior curator, Chang Fang-
Wei, the exhibition uses the term “crack” as a metaphor for the contemporary state of
constant struggle, and hopes to explore possible solutions.

ERGEFITE

Walking the Crack

2022.09.08 — 2023.01.08
i 2A  2BRER
Galleries 2A, 2B (2F)

17 - BBS1T - ERHTE (walk and do) Z&E « AFERIAETERERIT > 108
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Walking means doing, and acting in Chinese. Human life starts from walking, and
humans have developed language to communicate with one another. The meanings and
imageries of walking/action have become rich in multiple layers of city as well as history
and cultures through human activities and communication of languages, both temporal
and spatial. We often say “walk into/out of history” or “into or/out of dreams”—walking
can be referred to reality, illusion and dreams. We also say “finding the way” or “finding
the path” —here walking is likened to the pursuits of goals in life. When a human
suffers a calamity, “walking” becomes an action of healing. “Crack” has a double
meaning, referring to the spatial experience, but also suggesting countermeasures and
possibilities. In brief, “walking” is the conceptual starting point of the exhibition, and
the exhibition title serves as a situational reference to the current living environment.
Through the exhibition, we expect to cause a performative “walking/acting exhibition”
to emerge. The exhibition invites 28 set of Taiwanese and international artists spanning
different generations from the 1960s onward, in hopes of opening up a dialogue.

96-2015 | /A1 ~ # A BN
e (LE BB | hER DB 189 1H
Jin-Hua Shi, Pe 1996-2015 | wooden board, pencils, tapes, zipper storage bags

videotapes, audiotapes, pencil sharpeners, extension cord, digital print, single channel video (color,

sound) | pencil wall: 244x976x1.4 cm, video: 18 min 1 sec | Collection of Taipei Fine Arts Museum
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Jungle Jungle — ZHANG XU zhan Solo Exhibition

2022.08.20 — 2022.11.13
ZIESAREBR
Gallery 3A (3F)
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METHERAEE USEERBRER LUGELEE(E OBRSEAFR
BB AEEEEE L) MERPEIEERBOBR - LESBLAMUX
RENEFHN EMBIFETHNBLEE - [BREM—RGRER] E2KXE
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In his recent works, artist ZHANG XU zhan focuses on the dialogue and connection
between the locality of Taiwanese culture and the globality of international culture; for
example, how the meaning of music changes in circulation, and how oral stories are
infiltrated in different regions to produce localized versions. Not only does he explore
the general principles of cultural mobility, but also integrate the uniqueness of those
similarities and heterogeneities, and to create another reproduction through the creative
process. Jungle Jungle — ZHANG XU zhan Solo Exhibition starts from the “folk tales”
common all over the world, and opens up the exploration of global connection through
the textual similarity of folk tales.

This exhibition includes his complete installations shown at the 2020 Yokohama Triennale
in Japan and his new animated video presented at the“Deutsche Bank Artist of the
Year” in 2021, both of which are being shown in Taiwan for the first time. The exhibition
combines different types of works such as video animation installations, paper puppet
installations, and mixed media sculptures.

SRR (HSES -BMMERI) | 2022 | AR - 5240 - B4R - 8844 - BN - 8B4R | 730x 244 D
ZHANG XU zhan, Lake Stage-Animal Story Series | 2022 | mixed media | 730 x 244 cm
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Hi! Ni hao! Hsiao Chu-Fang Solo Exhibition

2022.08.20 — 2022.11.13
ZIHESAREE
Gallery 3A (3F)
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This exhibition is a continuation of the artist’s years of painting works, using charcoal
sketches as manuscripts and works on canvas to record the whims and emotions
of life, like a dramatic single-frame comic strip there is joy or suffering, bitterness or
self-deprecation. Hsiao’s recent creations are more of a searching process, unlike
the previous painting techniques of using computer software to configure colors and
acrylic flat painting. For example, she stretched out the length of the painting process,
hesitating between restraint and passion, making the picture more thoughtful and giving
more rhythmic textures to the flat picture. The artist uses “Hil Ni hao!” as the title of the
exhibition, and divides it into four sub-topics. A common greeting could be expressed
or felt differently depending on the situation or context. Through this exhibition, the artist
will convey her personal state in life and how she responds to the world.

MIA (BILE) | 2022 | B AR ~ 87 | 112x 1455 A%
Hsiao Chu-fang, Climber | 2022 | acrylic on canvas | 112x 145.5cm
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This Is a Complex Sentence: Ting-Jung Chen Solo Exhibition

2022.08.20 — 2022.11.13
—i23BREEE
Gallery 3B (3F)

PREBHIRIE BT T RS MENEBANRIBNE N EREE - @R [+
DZ—IRLERE ] EREHRSNTN 5% R 2BRIEEE2R -
SHRERE DHEE MEBE MUHSHBRARENZEMEES DUER BEN
EAEHEERRATREEEEZ 1] Bill- AW BRAEMEATYN
Bt NERSBMNMABRANTEDESSBNCIEHE  ERESER
BETEMEARS - REF R T RENAOERL
BEPRERREELCHILRRGR FHEBNERSBRERE 2R
ERFNTEER EEEAMSAMHERENEM-

Ting-Jung Chen’s works are concerned with the field of sound and the corresponding
depiction of memory or identity in the power systems. The exhibition visualizes the forms
and symbols of rhetorics as well as interconnections between the works.

Composed by multi-channel sounds, kinetic installations, sculptures, and objects,
Chen'’s large-scale spatial installation re-narrates the “things” produced by historical
fragments and memory cross-sections through sounds’ frequency, rhythms, and forms.
Either deconstructing the templates of symbolic cultural artifacts, or following the
subtle private emotions that lead to the memory associations of the collective body, this
exhibition gently recites personal narratives under the collective memory, and explores
the creation of discipline under projection.

The specially marked or illusory boundaries on site bring out multiple narratives and
alternative spatial and temporal scales, sculpting the viewer’s unique experience in the
space and resetting his or her position in the information knowledge system.

REERS (BMEZER) | 2022 |BREE / =RIEE KB £F #ENEM | RIKSHTE
Ting-Jung Chen, Speaking Length | 2022 | sculpture/spatial Installation, glass, metal, mixed
media size Uop(‘,mds on the venue
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Pain and Pleasure: Rexy Tseng Solo Exhibition

2022.08.20 — 2022.11.13
3B EEE
Gallery 3B (3F)
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The inspiration of “Pain and Pleasure” comes from the ebb and flow of adulthood,
wavering between hope and despair; the exhibition investigates dark humor and
unrequited desire. The overall concept reflects the existentialist view that only after
accepting the impermanence and irrationality of life can one truly accept oneself.

The exhibiting works critique the subjects of the body, consumerism, and wealth
inequality. Blurring the boundary between human forms and objects, the works press
sensations against logic. By expanding on intimate observations, the exhibition stages
the unresolved past with possible futures, where Tseng addresses personal politics,
technological flaws, traumas, and emotional residues.

B8 (Somewhere, Nowhere 2022 | HmIE » BF M - BEINEM | 660 x 364 x 65 A0
Rexy Tseng, Somewhere, Nowhere | 2022 | baggage carousel, packing tape, bubble wrap
mixed media | 660 x 364 x 65 cm
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HomePleasure: Yang Teng-Chi ( Manbo Key ) Exhibition

2022.11.19 — 2023.02.12
WTHEE FRE

Galleries E, F
ARFHEBHENATZEREF L LREEAEREHTCE  (BRELE] - &

MR MERHBE XN AN S XK BT BEXRERNEN - BMER R B RN
FRAME—PEMBRRMRROER/TRE | EAAHRENIR]/E]
EmELERL THELEAZERERRWERN (R &M BRI R
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Out of the more than fifty videotapes handed over to Yang Teng-Chi, his father wrote
the words “Home Pleasure” as a note on the side of many of the videotapes. The artist
regards the tapes in a way that is both detached and intervening, deconstructing the
tumultuous times teeming with undercurrents in which his father had lived. Furthermore,
he rethinks his father’s reference to “home” / “pleasure”, contrasting it to “home” /
“sex”, and the juxtaposition of the two, which also corresponds to the contemporary,
dramatized“privacy” as defined by the media. Through the various clues that emerge
from “decoding” his father’s videos, several intimate, contemporary dialogues about
sexuality and identity are once again opened up and documented, and connect to the
public through the screening. These clues also lead the artist back to his own family to
interview his mother. His mother was unconcerned with what might have been seen as
deviant behavior in which his father engaged in the past. The framework of the family,
the framework of sex, the framework of “if not ____then ____” is dismantled again by his
mother’s unperturbed attitude of talking about the past.
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HEM ( ) [BRRL] | 2022 |H #1528 | RIKRE[HE
Yang Teng-Chi (Manbo Key) , HomePleasure | 2022 | photography, video, and installation |
dimensions variable

ENO: EBRHESCHIR

The Wild Eighties: Dawn of a Transdisciplinary Taiwan

2022.12.03 — 2023.02.26
—i21A - 1BREE
Galleries 1A, 1B

FRAERIRAGESESERHARRE M ER SGLCHEDHBRIE
B ERE\OFREXERLNIKE —2EN [BRE A2 ENE
2 MEHHNEERERER REAATFE: [AIHRER | 2RAFALER
HRAORMBRR ST ANRET EFEAENER: [BUHEER] 2RER
SRRUERIFERERA 2 ABBERANLEhRY; [HEMERRE] 2REIRE
HERESARIEN  AEHBEY L REBFEL - [Ei - 2IRMECRSHRE]

2RSEENZREER SHREECEREEE LME - [ERERE | M
REBMEBREMAE LHREI R AREENFEULEEE -

This exhibition, curated by Director Jun-Jieh Wang and Dr. Chien-Hung Huang,
uses works, archives, audio and video documentaries, and interviews to trace the
development of “transdisciplinary’ across Taiwan’s art and literature history in the 1980s.
Taiwan’s “transdisciplinary” was not a process of modernity, but a state of existence
and a way out for society. The exhibition showcases five major sub-themes: “Avant-
Gardism and Experimentalism” presents the experimentations of creators in various
fields, stimulated by the paper media and inspired by new Western forms; “Politics and
Taboo” presents the unsealing of the mind, body, and creativity in an increasingly free
society before and after the lifting of martial law; “Translation and Hybridity” depicts
the publication of a large number of translations and the evolution of ideas due to
internationalization and the increase of scholars returning to Taiwan. “Local, Global, and
Identity” conveys Taiwan’s integration into the global production chain, and the collision
of identity and values at different levels. “Convergence and Advancement” reshapes
the atmosphere of the gathering place with open space, and the planning of a series of
public events to take place here.
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Impossible Dreams Collateral Event of the 59th International Art
Exhibition, La Biennale di Venezia

2022.04.23 — 2022.11.27
SEAFRENMEESE=S
Palazzo delle Prigioni, Venice, Italy

FEREBERBEES [(RAIRENE]  [RAIfE] ZLEE BARMAHE] 2
HINNBEANREAREEZFEY ARERNFE  FLHHSEEZRUR
EEZCIRRE R EREERE - [ARTREME] DA TXXRARR ] A0 [EFR AR 1B | WufE S
REIE IR E  BIER AR A E RN UL EREHIRE) - 5@
BHEERRRINTEY -AREEFEP [XEER] HIEEERE R
1995 £ 2019 FREEMNER RO REHWHE 2R 2fFm; [EF
WiE| HIFREERERAIRER - #8EH (Patrick Flores) EEBEA W
EBRRLLOABTHEESHE AA—ERMRLIR(ER) NEFECEEEHSH)

RES=Rg =

The theme of this year's Taiwan Exhibition is “Impossible Dreams”, where “impossible”
refers to something “not yet possible”. It is a description of the current situation and
a hope for better things, better people, and a better world in the future. It serves as a
commentary on the history and prospects of the Taiwan Exhibition since its participation
in the Venice Biennale. “Impossible Dreams” uses two axes, “Document Exhibition”
and “International Forums”, to guide memories and dialogue, and to create the mutual
exchange of discourse and perception, thereby pointing out the limitations of the current
crisis to the possibilities that are yet to come. In this exhibition program, “Document
Exhibition” is curated by TFAM, which presents the Taiwan Exhibition's archives and works
from 1995 to 2019, and will include several works that have been exhibited in the past.
The “International Forums,” with Filipino veteran curator Patrick Flores as the convener,
will be a platform for dialogue between the two, with the content of both stimulating each
other as a call to memory (archive) and presence (activity or event).

2019  Shu Lea Cheang: 3x3%6

Tehching Hsieh: Doing Time
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Telling a Story with You: Where Have All the Clouds Gone?

2022.10.01 — 2023.02.05
REBEHBF O
Children’s Art Education Center

[egndenn.. A—ME...] ~ MFRFAMRD...] ~ [FECELEEREIUS..

N E] BEE UGS £E o5  BISSESRBMTN - KEPEEE
EAMFNRMERL - ERUT—EAOHANERENZME - 2BRETETE
EEMEER: - fREE  EABALER - BRBAHRYG BB - BEROBES
EMRUBZEZ THEZARE  FEBBZKERZSE  BERE2EFER
Z2RE SEZ2RNZTER (28] - 25 6 UBMREEANTELE
ZiEE i —EESERENRERRHE CEEEE R - RS it R R
HEIZ S -

“Once upon a time there was a...”, “A long, long time ago...”, “Beyond the seven
mountains and seven rivers...”

“Stories” are used as the foundation around which the theme is shaped by various art
forms such as painting, installation, video, and theater, in attempt to re-establish a inner
space and time through new fictional narratives. Visitors can choose their own starting
point for viewing, then edit and combine their personal experiences. This exhibition
calls on our imagination of objects, games, and costumes, and then to think about the
possibility of diverse perspectives, hoping to inspire the viewers to learn different paths
of thinking through the guidance of works, with the intention of presenting multi-faceted
“interpretation.” Six artists are invited to tell their personal experiences with reasonable
and credible stories to understand themselves and the world around them, weaving
images of the world and each other in the narrative.
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[BRMRRENE - BERART | BBRAFRRE (B0
“Telling a Story with You: Where Have All the Clouds Gone?” Creative Experience Learning
Area (partial)
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Wang Da Hong House Theatre

AR : 8 B _ZF#BH 09:30 - 17:30
Opening Hours: Tuesday-Sunday 09:30 - 17:30
TERMUE  EMERAEMARR

Location: Fine Arts Park, to the south of TFAM

IR E AR 1953 FREEREBESFANEE » £ 2017 FERBENIEEE
rRIEMTAE 2018 FIEEMEM [ EAREEEIS | WERERENEE > & [ &
"] E RS WETR [BE (ReFEA—BLREEN) Bli5] » 3 [
= (—E) BI5] > EPRERSREBEESENEIRES

In 2017, the recreation of Wang’s house as seen at its completion in 1953 on Jianguo
South Road is displayed at the south end of Taipei Fine Arts Museum within the
premises of the Fine Arts Park. In 2018, the Taipei Fine Arts Museum started operating
Wang Da Hong House Theatre. Focusing on the two key elements of “architecture” and

“theatre,” an “architectural theatrical performance” or, alternatively, the “construction”
of such a performance is presented through guided tours and interactive performances.

® FEXJEE Reservation Required Guided Tours
&38A ~ 7\ Every Fri., Sat. at 10:00

&

o (BEREFEFZR) B LEER Guest at Wang’s House online program

(HEREEFR)RIETBEXRAHLE B SRBEEAHEERREREEE-
BN Z==ETH I AT EE YouTube SREERE -

Each episode of the 5-part video series Guest at Wang’s House expands on a
different aspect of Wang Da Hong’s architectural and design work. You are welcome
to visit the Wang Da Hong House Theatre or the YouTube channel of Taipei Fine Arts
Museum to watch the videos.

® (FARRIEMNL ? ) Podcast &iE DaHong, who? Podcast series

REEBFRISHEEEMEREEE U [R] A&l BHFZEANOMRER
FRBRI(FELE R A\ B SR B RIRRGE 2

Planned and produced by theater writer-director Tsai Pao-Chang, this program is
based on the theme of “home” to introduce Wang Da-Hong’s works and his life
through guest talks in a relaxed and easy-to-understand manner.
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IRIRERERNE  BRAART
Telling a Story with You: Where Have All the Clouds Gone?
2022.10.01 — 2023.02.05

o HFEEBARFE Family Guided Tour Service
2022.10.05 — 2023.02.04
SBE=ZFA Every Wed. to Fri. at 14:00
387X Every Sat. at 11:00, 15:00
EAHI « T THEEHA Meeting point: Basement floor Information desk

ERGERITE | EBRRFE Walking the Crack Guided Tours & Events
2022.09.20 — 2023.01.08

o ERFEE Guided Tours
B "ZH Every Tue. to Sun. at 10:30 ~ 14:30
E41h2 © “#2 A0 Meeting point : Exhibition Entrance (2F)

o T849EE Reservation Required Guided Tours

S8 ”ZH Every Tue. to Sun. at 10:00 * 14:00
E51thIE | — B AEEBRRTS0BT Meeting point: Guided Tours Services (1F Lobby)

o HFERFEE Guided Tours for Kids & Families
538 _ZM Every Tue. to Thu. at 10:00
387 * @ Every Sat. & Sun. at 11:00 * 15:00
S5 —ERTFEBEERE
Meeting point: Guided Tours for Kids & Families Meeting point (1F)

(F1&HEE) ERRF% Guided Tours for Hearing Impaired Visitors

12.24 (Sat.) 14:00 - 15:30
E5HE  —BFEEEESR
Meeting Point: Guided Tours for Hearing Impaired Visitors Meeting Point (1F )

* RIBERREZIEHBUSHBARRE - NERSERBRERER - REERIKEA
FEREEIEEREMAERE  NENSH2BMRE -

* TFAM will continue to roll out adjustments to our COVID-19 preventive measures
in line with the regulations set by the Taiwan Government as well as the Taipei
City Government. Visitors are reminded to check TFAM’s official website and
Facebook page before visiting the museum for the latest updates.

ChRIRX - BRIINEEER MR

Small Is Bountiful: Margaret Shiu’s Contemporary Art Collection

AESMRELEREMNERRTHEEL - BBAEH
AR 40 FROWE ~ KB 26 (UEMRZIF@HIL 434
SRE| [NAFRIRK - %%ME’]EEE t*”%ﬁﬂ%ﬁj RZEZ
=g > BREERRARMEEHRMANAIEE

Entitled after the exhibition name, the album Small Is
Bountiful: Margaret Shiu’s Contemporary Art Collection
aims to commemorate Margaret Shiu, the major advocate
of Taiwanese contemporary art. This alubm centers on
43 works by 26 artists, which Shiu collected over the
course of nearly 40 years and donated to Taipei Fine Arts
Museum, and also includes a curator’s essay and artists’
statements

TE1E Price : NTD 800

(ZEE®E - TZEER)

Isa Ho. Spatial Disorientation-Westbeth Project
[EBE—EURIEER] FEQRMRAZIFETRN
B#stEZAFEM > UHHARRERERSNEDE
TENONE - AEBWHRREBRSRARRNESTEZ
HRAEm -

The book /sa Ho: Spatial Disorientation-Westbeth
Project contains a self-narration of the artist Isa Ho’s
creation for the Westbeth Project and a complete
introduction to the direction the exhibition is trying to
explore. The book also includes photos taken of the

exhibition on-site and the photography work of the
Westbeth Project.

TE{E Price : NTD 500

(IRFCSEAT 206)
Modern Art No.206

[REBR REFN [BHE : EaxiTE] REHAF
FHRAIEE . [RirBRE] BXMIZILEEARER
BRIt S 4 30 F ISR B ERETRE 5 89 SRAE 2 2847 Tﬁ?ﬁ
RER ] BRIRGFOARRAENEZERUERR
Mg EmBRIRN\OFRHEEEIRGNAIFEES -

“Exhibition Focus” provides an in-depth review of the
exhibition Mary Quant: Fashion Revolutionary and how
the designer expressed the spirit of the times; “Out of
Bounds” features an article on the past and present life
of TFAM’s collections vault and an interview with the
architect Shu Chang who designed the new vault; “Artist
View” invited Liu Chen-Hsiang to give an oral account
of his testimony and cultural observations before and
after the end of the martial law era, and to present
the perspective of the social movement scenes in the
1980s through his brilliant photography.

TE{E Price : NTD 180

* BRI AR K EEE © www.taiwanarttogo.com » BLEUT HAR R B A4S © gpi.culture.tw °
Please contact @ TFAM Book Store: www.taiwanarttogo.com, or Government Publications

Information: gpi.culture.tw.
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&= TAIPEI FINE ARTS MUSEUM

BAR B RS

B”ZEBH 09:30-17:30
BRERE 20:30
B—EE

Opening Hours
Tue.-Sun. 09:30-17:30
Sat. 09:30-20:30
Closed on Mondays

10461 ELAILIER=FR1815%
No.181, Sec. 3, Zhongshan N. Rd., Zhongshan Dist.,

Taipei City 10461, Taiwan,R.O.C.

Tel: 02-2595-7656 | Fax: 02-2594-4104
info-tfam@mail.taipei.gov.tw | www.tfam.museum

ZITEETF A Multi Social Media | 1TEIFEEEE Mobile App Guide

Ye # Download on the GETITON
0 @ App Store | B> Google Play

( E LI EAT8E Taipei Fine Arts Museum O\\:)

1R EAREENR

AIRETFR
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